=

MIA APXAIOAOTIKH

KAl ANOPQIIOAOTIKH ETNIZKOINHZH

HZ ANAKYKNQZHZ KAT ENANAXPHIHE
g

2TON : ANHNIKO KOZMO

AleOvng Emotnpovikn Zuvavinon
vyia Néoug Epeuvntég
25 -26/9/2021

P i EA?\HNIKH AHMOKPATIA
. Edvikév ko Kanodistprakdv






Alebvnc Emtotnuovikni Zuvavtnon ywa Néoug Epeuvntég

«2€ Aeutepn Xpnon»

Mot apxoltoAoyLKr Kol avOpwTtoAOYLKH ETILOKOTINGN TNG
OVAKUKAWONG Kol EMAVAXPNONGS 0ToV EAANVLKO KOGUO

25-26 YentepPpiov 2021 (uEocw Webex)

NMPOrPAMMA KAI NEPINHWEIZ

ABnva 2021



dwroypadia e§wdpulrou: © AAEELog TkoAoBkS (MUpyog Tou GPAYKIKOU KACTPOU
™¢ Napou (onuepwvn MOPOLKLA) KOATAOKEUOAOUEVOG OTTOKAELOTIKA oMo apyaio
HOPpUAPLVA OPXLTEKTOVLKA HEAN)

dwroypadia omoBopullou: © Mapaokeury Motowou (AuAr omitiol, AlydAew
2021)

Eneéepyacia pwroypadiag e§wdpuAlou: Aéva AUToLoU

ZxeSLa0MOG TEVXOUG: MNoapaokeur) MoToLlou

OL mepANYPELC TWV AVOKOWWOEWY Snuoctlevovtal Onwe mapadodnkav amd Toug
ouyypadeic.

ENIZTHMONIKH ENITPOMNH

Eupudikn KedaAidou, AvamA. Kab. Khaoikng Apxatohoyiag, EKMA
NikoAac Anpakng, Emtik. Kab. Khaowkng Apxatohoyiag, EKMA

Ap. MepkoUpng Fewpytadng, MSCA Yrniotpodog, ICAC

TPAMMATEIAKH YNOXTHPIZH
Napaokeun Motolou, Yroy. Atd. KAaowkng Apxatoloyiag, EKMA



Je Aeutepn Xpnon

[TPOTPAMMA

2ABBATO 25 ZENTEMBPIOY 2021

A’ Zuvebpia

Meeting link (uéow webex): https://bit.ly/3kkqOKA
Meeting number: 188 556 1141
Password: pgJUhgRE858

Mpoedpia: Atapavtn¢ TpravtaduAog, Enitipog Edopog Apxalotitwy

17.00

18.00

18.30

18.50

19.10

19.30

19.50

20.10

‘Evapén — Xatpetiopol
Eupubikn KedaaiaOYy, Emotnuovikny YmevBuvn [MNpoypdppotog
TRAASH. ZUvtoun mapouciacn tou Mpoypdappatog TRAASH.

Eloaywytkr) Opia

Samuel HolzmaN & Dominik NoLL. Legacies of architectural waste on
Samothrace: Archaeological and socioecological reflections on reuse
from antiquity to the present.

Aynur-Michele-Sara KARATAS. Reusing statues in Greek sanctuaries.

Elena Culpers. The multiple ‘lives’ of a ceramic roof tile in the
ancient Greek world: Evidence from written sources to the material
record.

Jodpia MnanTzaH. Mpoowneio: moAuonuia, MOAUXPNOTIKOTNTA KOl
SdeutepoyEeVNG Xpron oTNV apXoLoTnTA.

Daria Russo. The second life of Greek artefacts in Roman Campania:
Some case studies.

Nwpyog  AOYA®H:.  AVOKUKAWON  KOVIPOL  OTOUG  KOWVOVEG:
QTAYOPEVUEVEG ] AUDIAEYOUEVEG ETAVOXPAOELG apXaiwv LEpwV Kall
TWV VALKWV Tou¢ Kata tnv Yotepn Apxalotnta.

JulAtnon




KYPIAKH 2

B’ Zuvebpia

Meeting link B’

Je Aeutepn Xpnon

6 ZEMTEMBPIOY 2021

kat I Yuvedpiag (Léow webex): https://bit.ly/3gydoJM

Meeting number: 188 976 9163
Password: szHGtJ7jB33

Mpoedpia: Xpuoa Kapadniua, Mpoiotapévn tng Edopeiag Apxatotitwy Podomnng

09.30

09.50

10.10

10.30
10.45

I Zuvebpia

Christina PAPOULIA. Re-using, re-shaping, re-cycling: Examples from
the Greek Palaeolithic.

Katepiva TAAPAKH. H &gltepn xprion Twv Bpaucpévwv Tadpkwv
Sdoxelwv otov BoAwTo tado otn Mupoivn Znteiag.

MNwpyog ZOMIANOs. AgUTEPN XPHON OTNV APXLTEKTOVLKN TG MIVWIKNG
Kpntng: n mepmtwon TG  OWKLIOTIKAG  OPXLTEKTOVIKAG  TNG
MpoaVaKTOPLKAG TEPLOSOU.

Zugitnon
AldAelppa

Mpoedpia: Anuntpng Matoag, Enitipog Edpopog Apxalotitwy

11.00

11.20

11.40

12.00

12.20
12.40

rNnavvng Movypreos. KalwvoUpylo kpaol o€ TOALQA OOKLA: TPELG
TEPUTTWOELS ETMAVAVONUATOSOTNONG XWPOU KAl UVAUNG amod tnv
apxaio Odaoco.

Mapaokeu MoTzioY. Emavdayxpnon xwpou ota ABSnpa Opdkng amo
Vv apxaikn nepiodo wg onuepa.

Vassilis DEMou. Scrap, sculptures, and shadows: The afterlives of
metal waste in Xanthi, Greece.

ZtuAtav PAZIONH. AvakukAwvovtog tnv mapadoon: uia dopd Ki
€vav Katpo, dtiaxvape KOUKAEG amod KOUpEALQL.

ZugAmon

Awakormn)




A’ Tuvedpia

Je Aeutepn Xpnon

Meeting link A" ka E” Suvedplag (néow webex): https://bit.ly/3yojOkF
Meeting number: 188 678 1728
Password: m3vVraBC23C

MNpoedpia: Aouva TeplomouAou, Mpoiotapévn tng Edpopelag Apxatotitwy ERpou

15.00

15.20

15.40

16.00

16.20

16.40
17.00

E’ Zuvebpia

Pelayo HUERTA SEGOVIA. Playing with toys or reusing them to Hermes
or Dionysos? Interpreting the “Child at Herm” on an Anthesteria
chous of the Louvre Museum.

NikOAaog XAPOKOMOs. ABnvaiol HOUGCIKOL O ETPOUOKLKO KOLWO:
ok€PELC yla TNV Tapoucia abnvaikwv Oyyeiwv LE HOUGCIKEC
TIAPOOTAOCELG otnV ETpouplia.

Avva AAATKITEH, Avaotacio ArTEAONOYAOY & Mapia ITAMATOMOYAOY.
EAANVIOTIK Kepaplky amd Tto lepd tou [Moosdwva Kal Tng
Audutpitng ota Kiwovia Trvou: n TeAETOUpPYLK) amopplPn wg
onuavon aAAaywv otn XwpoTaglkr) opyavwaon Tou LEPOU.

Jean VANDEN BROECK-PARANT. Emblema embalein: Architectural repair
techniques from the Archaic to the Hellenistic period.

Quwrtelvr) KOKKINH. MePUTTWOELS €MAVAXPNONG HWOAlKwY Samédwv
OTOUG TPWTOUG LETAXPLOTLOVLKOUG OLWVEC.

JulAtnon
AdAelppa

Mpoedpia: Xatdw KoukoUAn — XpuoavOakn, Enitipn Edopog Apxalotntwy

17.20

17.40

18.00
18.20

Avaotaclog KAKAMANOYAHs. H emavaypnon tou Tadlkol Xwpou otn
VEKPOTIOAN TWV Alywv.

AyyeAikny MANArEQPrioY. O apxaiog €AANVIKOG KNTIOG WC TOTMOG
EMAVAXPNONG Ao TNV apXaikn Ewg KAl TNV pwHAIKA €mOXN).

Hannah SMAGH. Invisible ritual: Foundation deposits in the Classical
Greek house.

ZulAtnon — KAeloo TNG EMLOTNUOVLKAG CUVAVTNONG




Je Aeutepn Xpnon

[MEPINHWEIZ ANAKOINQ2EQN

Katepiva Mapakn

H eUtepn xprnon Twv Bpavopévwy tadikwyv doxelwv
otov BoAwTo tado otn Mupoivn Znteiac.

Kata tnv Yotepn Mpoavaktopikry mepiodo otnv Kpntn mapatnpsital pio véa
TIAPAUETPOG ota €0ua tadng He tn otadlakr uloBétnon twv tadlkwv Soxeiwv
(capkodaywv kat miBwv). H onuaocia tg uloBETNONG TOU CUYKEKPLUEVOU €BiUOU
anacxoAnoe mAnRBo¢ epsuvntwy. Kamolol To anédwoav otnv €miAucn TPAKTIKWY
iNTnUATwV (opydvwon XWwPou, ATOUIKEG TadeG, AOyOoL UYLEWVAC), evw AAAoL TO
EVETAEAV OE KOWVWVIKO-OLKOVOULKEG EEEAIEELG, OTIWG N AVASELEN TNG ATOULKOTNTAG OF
OVTLOLOOTOAN HUE TOUG TPONYOUMEVOUCG GUAAOYLKOUC KOLVOTLKOUG Seopouc. TEAOG,
npoodarta unootnpixBnke OTL n €loaywyr Twv Tadlkwv doxelwv elxe okomo va
€VIOXUOEL TIC LOXUOUOEG TOPLKEG TIPAKTIKEG PEOow piag Stadikaoiag emévbuong Kot
KOVOVLKOTIOLNGONC TOUG, OVIAVOKAWVTOG TNV TAON TNG KOlWwwviag yla pia Tio
Tumonotnpévn Slaxeiplon Twv tapkwy e0ipwv.

OL péxpl onuepa SLATUTIWHUEVEG EPUNVELEG OXETIKA HE TN onpacia Twv mibwv
KOL TWV COPKODAYWV OTIC HLWVWLIKEG TADIKEC TIPAKTIKEC €0TIACAV OTN XPRON Twv
oképalwv Ttadlkwv Soxelwv. H ouxvl mopoucia Twv OPAUCHEVWY TUNHATWV
EPUNVEVOTOV WG ATOTEAEOUA Twv Kabaplopwv mou, ouvnBbwg, Adaupavav ywpa
OTOUC OUAAOYLKOUG tadoug pe peyaln Siwdpkela xprniong. Qotoco, n mpoodatn
HEAETN TOU avaokadlkoU UALKOU amod tov BoAwto tado otn Mupoivn Inteiag, os
ouvbuaouo pe otolxeia amo aAla Tadlkd oUvola, £8el€e OTL N MAPATIAVW ELKOVA
Sev gival amoAUTwc akplPBng.

Itnv mapovoa avokolvwon Ba umootnpBel 6tL otov BoAwtd Ttddo TNG
Mupoivng ta Opavopéva tadika bdoxela Pplokovtal oe deutepn xpnon. Ta
Bpavuopéva doxeia xpnotpomnolouvtal katd tTnv MaAaltooavaktoplkn nepiodo, dtav to
€00 t™¢ xpriong tadikwv doxelwv €xel NON kaBlepwBel. H 8o mpakTikn paivetal
va enavalappavetal kat oe dAAa tadikd cuvoAa tng neptdédou. H okomun xprion
Bpavopévwy tadkwy doxelwv avtamokpivetal otnv apxn tg XPHong Tou HEPOUC
€VavtL Tou OAou, Omou ta Bpavcopéva TuAuata Statnpolv TNV apxkn Asltoupyia
TouG. Mg autdv tov Tpomo amodelkvuetal OtL kKatd tTnv MNoaAaloavaktopikn nepiodo
Ta todlkd Soxela €xouv emapKwWG vonuUATodotnBel w¢ 0 KUPLOG TEPLEKTNG TWV
avBpwnivwv katoaAoinwy. EmumtAéov, evioyvetal n amoyn ot v idla mepiodo n
xpnon twv tadlkwv Soxeiwv avtavakAd pia tdon yla TUMomoinon Twv Todplkwy
€Bipwv, adou ta Bpavopata AeltoupyoUV WG UTTOKOTACTATA Hi0G KOWVWG OIMOSEKTNAG
Kal kaBlepwpévng dradikaoiag tadnc.




Je Aeutepn Xpnon

Elena Cuijpers

The multiple ‘lives’ of a ceramic roof tile in the ancient Greek world:
Evidence from written sources to the material record.

Ceramic roof tiles are relatively large slabs of fired clay mainly designed to keep out
rain. Especially from the 7th century BCE onwards, they were used on the roofs of
many buildings over most parts of the Hellenized world. Although they are
considered as materials of low significance by many modern scholars, they are a
great example of ancient recycling practices. The aim of this paper is to set out the
multiple usages of ceramic (roof) tiles in the ancient Greek world and to highlight
their sustainability and the ways that people used to extend their lifespan. This
paper will finish with an evaluation of the price of roof tiles compared to the cost of
living to further emphasize their value. The evidence used in this paper derives from
ancient written sources and the material record.

The initial lifespan of tiles can vary greatly and is dependent on e.g., quality,
maintenance, and weather conditions. Once broken, tiles were either repaired with
lead?, or replaced. According to many ancient lease and sale agreements?, roof tiles
did not necessarily belong to one specific building and might have moved with the
owners to be reused. Written sources also mention the frequent use of roof tiles as a
projectile in urban violence3. Apart from their use on a roof, ceramic tiles were also
used in drainage systems, as coverings in graves, or as flooring. Many, mainly
broken, fragments were later reused in wall constructions and fills*. There is even an
example of a Corinthian-style tile from Pydna (400-350 BCE) that was possibly used
as a board game®. The effort that is made to repair roof tiles with lead, the
temptation to take tiles along, and the use of broken fragments in construction and
for many other purposes, reflects the value of this material and the many
possibilities of their reuse.

1 E.g., Robinson, D.M., 1930. Excavations at Olynthus, |I: Architecture and Sculpture: Houses and Other
Buildings, Baltimore, p. 102, n. 4.

2 E.g., SEG XXIV 203 (333/232 BCE, in Attika); I.G. 112 2499 (306/305 BCE, on Delos); I.G. XIl 5, 872, 52-
53 and 94 (on Tenos); I.G. Xl Suppl., 194-195 (on Naxos); I.G. XIl 7, 55 (on Amorgos).

3E.g., Thuc. 2.4.

4E.g., in Olynthos and Stryme.

5 Showcased in the Archaeological Museum of Thessaloniki.
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Avva AaAykiton, Avaoctaocio AyyeAomtoUAou & Mapia ZtapatonoUAou

EAANVLIOTIKA KEPAULKA Ao to lepd tou Mooewbwva kal Tng ApdLrpitng
ota Kiovia Trjvou: n TeEAeTOUpYIKNA amoppun we orfjpavon aAAoywv
oTn XWPOTAELKI) OpyAvwon Tou LEpoU.

H UeAETN amoteAel TMPOKATOPKTIKY TApouciaon tng EAANVIOTIKAG KEPAULKAG OO
npoodarteg avaokadkég epyaoieg g Edopelag Apxatotntwv KukAadwv, e Tn
ouppeToxn Tou Mavemotnuiou tng O¢bopdng (Classics Faculty, Lincoln College), oto
mAaiolo epyaciwv avadeleng Kal Slopopdpwons Tou opyavwpEVOU OpXaLOAOYLKOU
XWwpou tou lepov Tou Nooceldwva Kat tng Auditpitng ota Kiovia Trvou.

H wotopia tou tepol ota Kiovia (téAn 4ou al. m.X.-péca Tou 3ou at. p.X.) gival
appnkta cuvdedepévn He autn TNG apxalag moOAng tng Tivou otnv omoia avike. To
LEPO, KUPLWG KATA TNV EAANVLOTIKA €MOYXI, QMEKTNOE MaveAAnvia ¢nun, xapn otov
BePAMEVTIKO XOPAKTAPO TWV AQTPEUOUEVWY B0TNTWV KoL TO POAO TOU LEPOU WG
€6pa tou Kowou twv Nnolwtwy, amoteAwvtag Moo €AENG yla TPOOKUVNTEG TIEPQ
amno Ta opla tou eAAadLkol Xwpou.

H KEPOULKN TIOU TIOPOUCLATETOL TIPOEPXETAL QTIO TNV TEPLOX Tou MeydAou
Aywyol Tou Tepévoug. MMpokettal ywo ayyela Kuplwg TOTUKAG TPOEAEUONC.
TUTMOAOYIKA QVTITPOCWIEVETOL OAO TO ¢dAocUd Twv OpOoTnPLOTATWY E£0TIOONG.
XUTpeC, Aomadec Kal mUPAUVA yLoL TNV TIPOETOLUOOLA KOL TNV TTAPOOKEUN TNE TPODNG.
MiBoL kat apdopeic yla TNV amobrkeuon Kal PeTadopd BloTikwv ayabwv Kot
TIOAUTIAN BN, TéNoG, emitpanélla okeun (poyoL, TVaKLa, KUTIEAAQ) yia To ogpBiplopa
KOl TNV KaTavaAwaon t¢ Tpodng.

H opolotnTa Twv €UPNUATWY KEPAULKAG amo Tov MeydAo Aywyo HE Tn OKEUN
TWV «EOTLATOPlWY — HOYELPEIWV» TOU LEPOU TOPATEUTEL OTNV MAPAOECN KOWWV
TEAETOUPYIKWY YEUMATWY, TIou €£movtal tn¢ Ouoilag, kal otn Slavoun Tou
BuolaoTPLOU YEUPOTOC OTNV KOOotnTa. Tautoxpova, N ToPOoUsiO ELONYUEVWV
opdopewv Kot avaylAupwv okUPwv KatadelkvUel OTL n TAvVOG ATV TANPWC
evtaypEvn oto Siktuo emadwv Tou avatoAikol Atyaiou.

ISlaitepo evdladEpov, TENOG, £xouv Ta UTIOAELHpOTO U0 TEAETOUPYIKWVY TTUPWV
om0 TO E0WTEPIKO TOU aywyol, Tou onuatodotolv TNV Katdapynon tou. H
EMNVIOTIK KEPAMLKA TIOU TIOPOUCLALETAL OVTAVOKAA TIG AOTPEUTIKEC TIPAKTLKEC
TPOG TLUAV Tou latpou Moostdwva kat tTng ApdLrpitng kot cuUPBAAEL 0TNV KAAUTEPN
Katavonon Twv aAAoywv otV opyavwon Tou lepol tnv €moxn tng UEYAANG AKUAG
ToU (TéAn Tou 20u-apxEG 1ou al. 1.X.).
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Vassilis Demou

Scrap, sculptures, and shadows:
The afterlives of metal waste in Xanthi, Greece.

Waste or trash — particularly of the non-biodegradable variety — is a diachronic and,
at times, very telling by-product of human existence and experience. As such, it has
often featured in or even decisively informed archaeological or other social scientific
work concerning past and present individual or social action. Until fairly recently,
however, object reuse and recycling of material had not attracted the attention of
anthropologists but only in contexts of rural or so-called ‘traditional’ communities,
where it was more often than not interpreted as symptomatic of the scarcity of raw
material. Scholars’ shift towards contemporary western, urban, industrial(ising)
communities where raw material abounds, has opened up a relatively new field of
enquiry whereby the examination of waste and what people do with it informs
studies concerning (inter)personal and societal issues. It is to that end that this paper
will present two snapshots from our on-going ethnographic fieldwork in the district
of Xanthi, North-Eastern Greece, within their wider theoretical and spatiotemporal
context. The first is a Latourian approach to the local scrap metal networks, whose
purpose is to understand not only the processes through which material is gathered
or otherwise procured, sold, and reused, but also the dynamic relationships between
the different agents (discarders, scrappers, yard-owners, and buyers) involved in this
cycle. The second is a close look at the disruption of said cycle by local artists whose
creative manipulation of metal waste has a transformative effect not only on their
materials, which are taken out of circulation, become objets trouvés, shadows of
their former selves, and integral parts of new sculptures, structures, and
assemblages, but also on social (eco) conscience and consciousness through the
concepts that they comment on and (re)negotiate as artworks.

11
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Mwpyog AouAdng

AvaKkUKAWGON KOVTPOL OTOUC KOWVOVEG:
OTIOLYOPEVUMEVEC 1 AUPIAEYOUEVEC EMAVAXPNOELG APXOLWV LEPWV
KOLL TWV UALKWV TOUG Katad tnv Yotepn Apxatotnta.

Mapd to yeyovog OtL n Pwpaikn autokpatopia, mpoioviog Tou xpovou, yvotav 0Ao
KOl TILO ETTONMA XPLOTLOVLKE, 6N amod tov Kwvotavtivo kat toug Stadoxoug tou, ta
apxaia lepa e€akoloubBoloav va MPOOTATEVOVIAL VOUOBETIKA WG SnUocLa KTrpLa.
ErutAéov, n mapadoon TNG veapng XPLoTlavikng EkkAnolag ta Bswpouoe tomoug
0KABOPTOUG KOl KOTOWKIEG Twv Saluovwy. Evioltolg, mopd TG KPATIKEG Kol
OPNOKEVUTIKEG QITOTPOTIEC, QPKETA apxaia LEPA €Xao0V TNV «OOUALQ» TOUG, ME
OQMOTEAECUO TA KTOMOTA TOUG N TA UAIKA OUTWV TWV KTIWOMATWV Vo
EMavoXpNOoLLoToNBoUV armod LELWTEG KAl KOWOTNTEG KAl VA LETOTPATIOUV O TOTIOUG
Katowkiag¢ n tadng. tnv avakoivwon auth, 6a TapPouscLaoTOUV TA OXETIKA
apxotoAoyka kot GAoAoylka Sedouéva, HeE anwTtePo otoxo va avadelBel mwg n
SUMAG TAPATUTIN AUTA «AVOKUKAWGON» KTNPLWV KoL UAIKWY ETMNPEQCE EVIEAEL TO
HUVNUELAKO ToTio TN ¢ Yotepng Apxalotntag.

12



Je Aeutepn Xpnon

Samuel Holzman & Dominik Noll

Legacies of architectural waste on Samothrace:
Archaeological and socioecological reflections on reuse
from Antiquity to the present.

The island of Samothrace has been inhabited for millennia. Builders, however, have
only imported large quantities of non-biodegradable building materials to the island
during two historical periods, the first in the early Hellenistic period (ca. 350 BC-150
BC), the second in the present (ca. 1970-2021). Samothrace’s insularity constrains
the flow of materials, i.e. increasing the cost of imports, blocking most waste export,
and limiting options for local waste management and recycling. This paper offers a
broad historical sketch of building on Samothrace, comparing the last 5,000 and 100
years, with attention to the second use of construction materials and the role of
artificial harbors in the island’s changing patterns of building and reuse. By
guantifying ancient imports of marble and modern imports of concrete, brick,
asphalt, steel and plastics, it is possible to compare the scale of the footprints of
materials on the landscape.

Building with imported marble in antiquity has left palpable legacies that can be
seen in reused architectural blocks in later buildings across the island, downcycled
marble broken up for marble chip mosaics and burned for lime, and waste dispersed
through the downhill slide of debris into streams and the sea. The modern ubiquity
of ancient construction waste serves as the springboard for forecasting the legacies
of waste from construction in the present. Since the Neolithic-period habitation at
the tel site of Micro Vouni, Samothracians have been living amid and reusing the
debris of earlier settlements. If current practices continue, however, in the near
future the Samothracian landscape will contain ton-for-ton more post-1970 building
waste than in-service building materials. Setting Archaeology and Social Ecology in
dialogue vyields cross-disciplinary benefits, laying bare the entanglement of antiquity
with contemporary tourism, economy, and infrastructure in Greece and reinforcing
ecological forecasts with long-term historical perspective.

13
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Pelayo Huerta Segovia

Playing with toys or reusing them to Hermes or Dionysos?
Interpreting the “Child at Herm” on a Anthesteria chous
of the Louvre Museum.

Nowadays, when children are too old to play with toys, the parents have three
options: save them, give them to other children or recycle them. Similarly, during the
childhood of an ancient Greek, the toys had limited play use. Growing up meant stop
playing with certain toys as some of them were intended for a specific age. Dolls,
knucklebones, spinning-tops, hoops, wheeled animals... archaeological evidence
shows a great variety of toys and games. Nonetheless, in Ancient Greece, the toy
takes on a new life as it could be used for different use and function than the original
one: the offering. Toys have been found in different archaeological contexts like
sanctuaries where they were dedicated as votive offerings or in infant graves as a
funerary gift to the dead child.

The iconography of children and boys at play in Attic vase painting, specifically in
red-figure choes, can help us determine the specific use of some toys according to
different age groups, but also understand the space and the context in which these
objects are being used. An Anthesteria chous of the Louvre Museum shows a naked
small boy pulling a wheeled cart, the most frequently represented toy in this type of
vase. However, the presence of an altar and a beardless herm makes it unique from
the rest of the children's scenes, as it could be linked to a specific cultic or ritual
action. Therefore, comparing with other similar scenes, | will approach this vase to
determine either the play use or the ritual reuse of this ludic object within the
Anthesteria context, the meaning of this action as well as the function and the
identity of both the herm and the recipient god.

14
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Avaotaolog Kakapavoudng

H emavadypnon tou tadikol Xwpou otn VEKPOTIOAN TwV ALywV.

2ta Bopela ToU ACTEWG TWV apxaiwv Alywv, oTnv EPLOXA TNG ONUEPLVAG Bepyivag,
QMAWVETAL Lo ISlaitepa EKTETAUEVN VEKPOTIOAN, OTNV Oomola €xouv gpsuvnBel mepl
Toug 1200 tadoug, pe xpovoAdynon amo ta TEAN NG 2nG XALETIOC TL.X. £WC TIG APXEG
™¢ Ing XxAletiag p.X. Kotd tnv mpwLun €moxn tou Zdnpou Kal TNV TPWLLN opxaikn
neplodo (110¢-70¢ at. m.X.) oL T@ddolL opyavwvovtal o€ TUPPBOUG, EVW OTLG ETOUEVEG
neplodoug (apxaikn kot kAaoiwkn) Siadopomnoleital téoo n xwpobeoia, 660 Kal N
Hopdn tou vekpotadeiou, e TOUC TAPOUG VA aVATTTUCCOVTOL OE OELPEG KAl OTLXOUC,
SnUoLpPYywWVTOG cUCTASEG MPOCAVATOALOUEVEG OTOV dfova B-N.

Evw oTig mapandavw mePLOdoug, oL MEPUTTWOELS emKAAuPNG, dlatapaxng Kalt
EMAvVAXPNOLUOTOoiNoNG TAAALOTEPWY TAPWV €lvol €AAXLOTEG, KATA TNV UOTEPN
KAOOLK} Kol €AANVIOTIKA Ttiepiodo to povtédo Slaxeiplong tou tadlkol Xwpou
HETABANAETOL oNUAVTIKA. Mo cuykekplpéva, Tadol Tng meplodou Slavoiyovtal oe
TIEPLOXEG TOU OpPyaVWHEVOU emimedou apxaikoU Kal KAaolKoU vekpotadeiou, evw
napdAAnAa  Snuiloupyouvtal OTnV  €UPUTEPN TIEPLOXN VEOL MIKPOTEPOL  Kal
pHeyoAUTEpPOL TUPPBOL, CUXVA OE AUECH YELTVIAON WE TOUG KOTA TIOAU TPWLLOTEPOUC
Tadoug Kal TUMPOUG NG MPWLUNG EMOXNAG Tou ZLSAPOU Kal TPWLUNG aPXAIKAG
mepLodou.

Avtikeipevo tng mapovoag cUUPoAnGg, amoteAel n emavdaypnon Tou tadlkou
XWpPOoUu, n omoia AAAOTE €XEL WG ATIOTEAECUA TNV UEPLKNA N OALKN Kataotpodn Twv
MaAaLOTEPWY TAPWY, eVw 0 AANEG mepuTTWoelS daivetal va eival MePLOcOTEPO
“SladexTikn”, va mpooapudletal ota npolndpyxovia tonoypadikd dedouéva kat Ba
UMOPOUCE VA XAPOKTNPLOTEL TEPLOCOTEPO WC OXEon ouvumapénc. E€etalovral ol
TIaPAYOVTEG Tov elval mbavo va odriynoav otn HeTafoAr otn XprHon Tou Xwpou Tou
vekpotadeiou, Onmwg eivat ta mAnBuouiakd dedbopéva, n €Newbn Slabéoiuou
XWpPou, n cuvdeon Ue Toug MpocAapBavopevous wg mpoyovoug kat n tpdcAndn Tou
XWPOU TNC VEKPOTMOANG w¢ medio dlampayudTteuong TOUTOTNTAC KOL TIOALTIOMLKAG
dloktnoiag. TéAog, emixelpeitat n napaPolr Twv SeSouEVwV amo T VEKPOTIOAN TwWV
Alywv pe ™ HeTaBoaAAOpevVN xpron Kol popdr Twv VEKPOTOAEwV TnG Makedoviag
KOTA TNV UOTEPN KAOOLKI Kot EAANVLOTLKN Tiepiodo.
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Aynur-Michéle-Sara Karatas

Reusing statues in Greek sanctuaries.

Several statues with inscribed bases were recovered from various Greek sanctuaries.
A part of the statues and their bases date to different periods, meaning that the
statues were consecrated in earlier periods and their bases were replaced with a
new inscription referring to new a dedicator than to its initial dedicator. Sometimes,
not only the name of the dedicator was changed but also the identity of the statue.
The reason behind this practice is different. It may give the impression that it was a
common practice in ancient Greece. However, it was not practiced with the same
intensity in all periods. Literary sources provide only a partial picture of the reuse of
statues in Greek sanctuaries and allow us to understand why statues have received a
new identity and dedicator.

My paper aims to explore the archaeological and written sources giving insight
into the practice of reusing of statues in Greek sanctuaries.
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dwrtewvn Kokkivn

MepuMTWOoELS emavaxpnong pwoaikwyv damedwv
OTOUC TTPWTOUC LETAXPLOTLAVIKOUG OLLWVEC.

H emavdayxpnon ayabwv kat UAKKwv amoteAel Bacikd InToUMEVO TNG oUYXPOVNG
«TPAOLVNG OKEPYNG» KaL EMIBUUNTO OTASLO PV Ao AUTO TNG avakUKAwong, dnAadn
NG EMeEEPYOOLOG TIOU EXEL WG ATOTEAECUA TNV AAAQyT) TNG XNULKAG LopdNE A KL TNG
XProng toug. QoTO00, MPOKELTAL VLA PLla TTOAU ouVNOLOUEVN TIPAKTLK OE OAEC TIG
TAAQLOTEPEC EMOXEC. Ta pwoaika dameda Twv KTnpilwv, Botoalwta kat Pnddwta,
QMOTEAECAV KOL QUTA QVTIKE(EVA emavaxpnong. Mvwpilloupe TEPUTTWOELS
HWOoAKWV SamédwV MOU eVOWMATWONKAV OE LETAYEVECTEPA KTHPLA ATIO QUTA OTA
omola avnkav, OMwE Kol TMEPUTTWOELS KTnplwv/dwuatiwv, cupneplapfavopuévwy
Twv damédwv toug, mou aAAagav xpron. Emiong, emeuPACEL; O OPLOUEVA LWOAIKA
Sdameda MoAALOXPLOTIAVIKWY BaCAKWY HapTUpOUV Lo SEUTEPN XPron, auth Tou
evtadlacpov. Ta idla ta pwoaikd cuvtnpouvtayv MoANEG GOpEC Pe UALKA o€ SeUTEPN
xpnon. Eivat, wotooo, aviyveuolun e BAon Ta apXoLloAOYLIKA TEKUNPLO N TIEPUTTWON
QmOOoTMAoNG TUNUATWY damédwy yla emavaypnon rn akopa Kal avakukAwaon toug; Ot
AdyoL mou eméPallav TNV EMAVAXPNON OQUTOUCLWV TIOAQLOTEPWY HWOAIKWV
Samédwy NTav LOVO OLKOVOULKOL 1) Himopel va Atav kat Adyot kouAtoUpag, maldeiag,
TouTOTNTAG KAl youotou; OL meputtwoelg mou Ba avadepBbolv pe adopun Toug
TAPOTAVW TIPOPRANUATIONOUG TIPOEPXOVTAL KUplwg amd tov eAAaSIKO Xwpo Kal
XPOVOAOYOUVTOL OTN PWHAIKI) QUTOKPATOPLKH KAl TIAAQLOXPLOTLAVLIKE TtEpiodo.
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Napackeun Motolou

Enavayxpnon xwpou ota ABSnpa Opakng
amo tnv apyaikn neplodo wc onpepa.

Kata tig avaokadlkeég Epeuveg Twv dekaeTiwv 1980-1990 otn B€on BAAta Zapmakn
amokaAudOnke Eva pikpod Bpavopa tng {wng TG apxaioag moAng twv ABSNpwyv, amno
™V 6puon ¢ amnod toug Khalopévioug ota HEoA TOU 70U alwva TLX. w¢ TNV MARPN
eyKaTAAelPn Tou Témou ota péoa tou 20U atwva T.X. H toAn eixe nén petadepbel
VOTLOTEPQ EVTOC VEOU TEPLBOAOU KOTA TOV UOTEPO 40 — TPWLUO 30 alwva Tt.X.

Katd g avaokadég npbe oto pwg to BopelodUTIKO TUAMA TNG apXAlKAC Kol
KAQOLKAG TIOANG Twv ABSNpwv. Ta euprApaTa CUVOBETOUV TNV ELKOVA EVOC TTOAUBOUOU
0OTIKOU KO TIEPLACTIKOU TOTIOU, OTIOU CUYKEVIPWVOVTAL OL TIEPLOCOTEPEG TITUXEG
Tou avBpwrivou Biou: n Bpnokeia, n kabnuepwvn (dnuoola) {wn kat o Bavarog.
Avaokadnkav 0o vekpotadeia, Eva apxaiko KL évo eAANVIOTIKO, €va LEPO Omou
Aatpeudtav n Anuntpa kat n Koépn, to omoio Wpubnke otov UoTEpo 60 Kal
eykataAeidpOnke otig apxég tou 3ou atwva T.X., U0 PACELG TOU AUUVTIKOU TELXOUG
NG TOANG, ALUEVIKEG EYKATAOTAOELS, Snuoota (;) ktipla, pio MUAN Tou Telyoug Kal
TuNpa 0dou mou odnyovoe og auth. Ta ixvn TNG Xprong tTng 6€ong KatA Ta PWHAIKA
WG 0BwpaviKa xpovia xavovtal, eVw yvwpiloupe OTL N BaAta Zaumakn TouAdxLoTov
a6 1o 1970 kat €EAG AMOTEAECE TOTIO AYPOTLKAG EKUETAAAELONG, EVW TTOPAAANAQ N
EDAZA katafdalel ta teAeutaia Xpovia TpooTdBeleq va  xapakinploel Tto
OVOOKOUUEVO TN LA OPYAVWHEVO ETILOKELLO XWPO.

2TOX0C QUTAG TNG avakoivwong eival va eEeTA0EL TNV SLAXPOVLKA OXEON TWV
AELTOUPYLWV TOU XWPOU, amod To GUCIKO ToTtio Tpv TNV £€Aeuon Twv KAalopéviwv
amoikwyv, Toug evdlapecouc KUKAOUG TwNG KoL XPriong Tou, TNV TEALIKN eyKataAswpn
Kal TNV emavadopd Tou oTNV KOTAOTAON Tou ¢uailkoU TOomiou, wg TNV cUyxpovn
Teplodo Kkal TNV KOAALEPYNTIKN Tou Xpnon. Emiong otoxeVelL va eviomioel TIC
OUVEXELEG N Sladopomoloel otnv avtiAnyn Kal EUMElpia TOU XWPOU KATA TN
SlapKeLa TNG Xprong Tou, 6co mapdAlAnAa n ¢uon odppayile Tnv mapouacia TG oTNV
B£0on, He To MANUUUPLKA emeloddila Tou NEoTou.
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Mavvng MoupBog

Kalvoupylo kpaot og maAld aoKLd:
TPELG TIEPUTTWOELG EMAVAVONUATOSOTNONG XWPOU KOL LVANG
amo tnv apyaia Oaoco.

Av pE TOV OPO KOWWVIKA MVAMN YIVETAL QVTIANTTA N KOWWVIKA Sldotaon HLag
avBpwrvng 8LotNTOG Kot Tautoxpova n dladikaoia mou emtpénel tn petaBifaon
kat 6ladoon W6ewv TOOO CUYXPOVIKA OTa PEAN HLOG OMAdAC, 000 Kol SLOXPOVIKA
QMo YEVLA OE YEVLA, TOTE TA APYALOAOYLKA KATAAoUTa pUmopolv va Wbwbolv (kat) wg
UALKEG eKPAVOELG aUTNG TNG Stadlkaolog, evw 0 apXaloAoylkog Adyog kabiotatal éva
epyaleio To omoio eival duvatdv va oklaypadroel OPELS TNG KOWWVLKAG UVAMNG.
MapoAo mou urapyouv dladopol TPOMoL yla va emiteuxBel autd, o mpoodopoOTEPOC
elval akplBwg ekeiva to XpOVIKA oOnuela ot omoia MUMopel va eviomiotel n
KOLVWVLKI aAAayr) Kol n anopxn KULoG VEOG EMOXNG. Z€ QUTEG aKPLBWG TIC TTIEPUTTWOELG
enavavonuatodotouvral XWPoL, avamlaloLwvovtal QVTLKE(HEVA Kall
XPNOLLOMOLOUVTAL TIPAKTIKEG Tou Ba umopovcav va TAPAAANALOTOUV HE TNV
avakUkAwaon GOapUEVWY UALKWVY KOL AXPNOTWY OVTLKELUEVWV.

ITnV Topouca avokoivwon 6a TapouclaoToUV TPEL, YVWOTEG amo 1n
BBAloypadia, Oaoclakeég OE0elg, OTIC OTMOIEC UMOPOUV VA EVIOMIOTOUV TETOLEC
TIPAKTIKEC: TO LEPO Tou [aAva, n maAaloXploTlovikn PBactAikr) TNG ayopdg Kal n
Xepoovnoog tn¢ AAUKNAG. O Xpovikdg opilovtag, Tou KAAUTITOUV TOL TIPOC HEAETN
UALKA Katahouna, adopd tnv nmepiodo ano tnv adien twv MNapiwv anoikwv otn Odco
HEXPL KOL TOUGC TAAQLOXPLOTLOVIKOUC XPOVOUG. H emidoyn Twv TPLWV QUTWV
TIEPUTTWOEWV OE €VOl VNOL EVIOTIKA EPEUVNUEVO, UE TIOANEG BEOELG avaUVNOTIKA
dOPTIOUEVEG, EYLVE HE KPLTAPLO TNV €viovn aviiBeon tng ocuvumopéng malalwv
XWPWV LLE VEEC OVOLVNOTIKEC TIPOKTLKEG KOl AVATIOAPOOTAOELC.
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Zodia MnaAtiwn

Mpoowrneio:
noAuvonuia, ToAuxpnoTKOTNTA KOl SEVTEPOYEVAC XPRON
oTNV apXaLoTNTaA.

Yapxel pa pakpd mapadoon xprong npoowreiwv otov EAAadIkd xwpo Tou EeKva
Qanmod TOUG MPOIOTOPLKOUE XPOVOUC, N XPron Twv omoilwv Ntav eupeia og OAEC TIG
ekdpavoelg ™¢ wng twv apxaiwv EAAAvwv. To mpoowrmeio otnv apxalotnta
CUVOVTATOL WG VEKPLKO, WG TAPLKO, WG OMOTPOMAIKO, WG BPNOKEVUTIKO-TEAETOUPYLKO,
WG avaBNUATIKO, WG SLAKOOUNTLKO Kol W¢ Beatpko. Juykekpluéva, Ba culntnbouv
oL OYELG TOU TTPOCWTIEIOU OTNV apXaLOTNTA, N SLUPOPETIKA XPrON TWV TTPOCWTIELWY
HEoa amd Ta SLadOPETIKA UALKA KOTOOKEUNG, oL AOyOL TIOU £KOVAV ETUTAKTIKN TN
XPNoN KoL TNV EMOVAXPNOH TOUC KOL N 0XECN TOUG UE TNV €vvola Tou xpovou. Mveia
Ba yivel otn yévvnon Ttou BOeatplkol TPOCWTEIOU HECA ATO TIG AATPEUTIKEG
TIPOKTLKEG, TIWE TO AATPEVUTIKO MPOCWIELD TteEPVA o€ Eva AANo eminmedo «xprnong» Kat
avayetal w¢ péoov €kdpaonG Tou UmokpLty oto BEatpo. Mépa amd tn Beatpikn
XpPron twv npoowreiwyv, Ba dobel éudaon kat otn Seutepoyevr) xprnon toug, adou
Bewpeltal amd TNV £€peuva OTL OL UTIOKPLTEG ETELTAL ATIO MO VIKN TOUG OTOUG
BeaTplkoUC OYWVEC XPNOLUOTIOLOUCAV T TPOCWNELN TOUC w¢ avadnuata. Me Baon
oAa Ta mapamavw, Bo efetootel n MOAUCNUiO, N TIOAUXPNOTIKOTNTO KOL N
SeutepoyeVNC XPrion TwV MPOooWTElWV cUAANBSONV Kal Ba TovioTel 0 poOAoG Toug KABe
dopa evtaooopevog o éva dladopeTiko mAaiolo (context). H mapovoa avakoivwon
amoteAel péEPOG NG ev efediel Sidaktopikng dlatpPrnc pe titho: «To TpayLKO
TIPOOWTEIO OTI( TOPAOCTACEL TOU oapxaiou Spapoto¢ kat otnv oavafiwon tou
apyxaiov dpaparog otn veotepn kot ovyxpovn EAAada». H Sidaktopikny SiatpiPn
vAormoleital pe umotpodia tou IKY. n omoia xpnuatodoteital amd tnv MNpdaén
«Evioxuon Ttou avBpwmivou €peuVNTIKOU Suvaplkol HECW TNG UAoOTOLNoNg
S160KTOpPLKNAG €peuvac» amo mopouc Tou EM «Avamtuén AvBpwriivou Auvapikou,
Exknaibevon kat Ala Biou Mabnon», 2014-2020.
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AyyeAikn Nanayswpyiou

O apxaiog EAANVLKOC KNTIOG WE TOTIOG EMAVAXPNONG
QTTO TNV OPXAKN £WCE KL TN PWHOIKNA €MOXN.

O okplBNCg oplopOG TOU Opxaiou KNTIOU TAPOMEVEL €va amd Ta HUCTAPLA TOU
eANVIKOU TOALTIOpOU. H AéEn kAMOG amd pévn tng SeV HOC TIAPEXEL TG AVAYKALES
mAnpodopie¢ Baoel Twv omoiwv Ba NTav ekt n dSnuovpyla evog eviaiouv oplopou
nou Ba amocadnvile TNV TAUTOTNTA TWV €KTACEWV. O apxaiog eAANVIKOG KATOG
xapaktnpiletal and mowlopopdia oe pEyebog Kal OXAUA, EVW QTIOTEAELTAL OO
SLopopeTIKEC KAAANLEPYELEG, QVAUESA TOUG AvOn, Aaxavika, Botava, onwpodopa
SEvVTpa, EAALWVEC Kal aumeAWVEG. Oa pumopoloe va eival €va AACOG TTIOU QVAKEL O€
LEPO 1 AKOUN KoL HEPOC EVOG TadLKOU pvnueiou 1 vekpotadeiou. Avadopikd UE TO
Ae€\Oylo Tou xpnotuoroleital o GLAOAOYLKEG Kal ETUYPADLKEG LOPTUPLEG yla va
onuatodotnoel tn Slapopdwon €vOg KNTIOU TAPOUCLAlel peyAAn ToOWKAia. Aev
yvwpiloupe ta akpBn kpttipla Stadopormoinong, av Kol €XeL MPoTabel OTL KATA
KUPLO AOYO OXETL(OVTOV HE TNV EKTETOMEVN YEWPYLKN EKUETAAAELON ULAG 0adwWC
0pLOBETNUEVNC EKTAONC.

It dVo SlatplBég Tou Oeddpactou, lMepl @uTwv (oTopiag Kal [epl QUTWDV
aiti@v, TANPOodPOPOUUACTE TNV OVAKUKAWGN OPYAVIKWY QMOPPLUUATWY yla TN
Almavon Kkal tnv evioxuon tou €6ddoug aAld Kkat yia tn dnuoupyia Twv Wavikwy
ouvOnkwv, péow Twv omoilwv Slaodaliletal n kapmodopia Twv KAAAEPYACLUWY
eldwv. Ze AAAeC paptupieg yivetal avadopd otnv avakUKAWON TOU ECWTEPLKOU TWV
EKTAOEWVY, n omnola mpwtiotw¢ adopd TN ouxvl evaillayrn HETAEU TwWV
KOAALEPYAOLUWY €6WV YLa TIPAKTIKOUC AOYOUG, UL TIPAKTLKA TTou SnULoupyel tnv
oavaykn enavaoxedlaopol TG ECWTEPLKAG dlappUBULONG Tou KATou. EmutAéov, ano
TIC YPOAUUATELOKECG KAl TIC ETILYPADIKEG TINYEG YVWPIIOUUE TNV EMAVAXPNON KATIWV
yla ™ KaAuyn aAAwv avoykwy, mapadslypatog xapv tn dnuloupyio Bookotonwv
yla ta {wa.

ZTOX0G QUTAG TNG AVOKOLVWONG ELVOL VO CUYKEVTPWOEL Kal va TtapaBéaetl OAa Ta
ETUUEPOUG OTOLXELA TTOU cuvdéovTal Pe TNV avadelEn tou KNmou w¢ éva neplBaiiov
avakUKAwoNG Kal emavaxpnons. Méoa amo ta supnuata Oa spfabuvoupe otn
TOUTOTNTA KAl TN CNUOOLO TOU KATIOU, OXL LOVO WG TOTO KOAALEPYELAC AN KOl WG
€va onueio avadopadc mou Slapkwe LETOPBANAETAL TIPOKELUEVOU VA EEUTINPETHOEL TIC
OVAYKEC TNG Kovwviag, TnG omolag eivatl Snuiovpynua.
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Christina Papoulia

Re-using, re-shaping, re-cycling:
Examples from the Greek Palaeolithic.

From tool curation strategies to re-occupation of the same sites, activities that
demonstrate re-use, re-shaping or re-cycling of objects and landscapes are
archaeologically visible in the material record since the Palaeolithic. Discarded stone
tools are often later re-used, a core that produces flakes is further modified into a
tool itself and vice versa. In the aftermath of the classic Mousterian Debate (or
Bordes-Binford Debate), the concept of ramification (sensu Bourguignon et al. 2004)
has been used to describe a systematic, rather than expedient, recycling system
observed in Palaeolithic stone tool assemblages.

Likewise, natural re-working of sediments due to erosional processes expose
new raw material outcrops, or sea level fluctuations due to climate change produce
land bridges that transform islands into continental extensions. Old material remains
from littoral sites may be totally swept out to the sea through cycles of land uplift
and inundation in order to reveal ‘new’, seemingly uninhabited, sites for the
successive occupants. Even the past itself and the ways in which it is re-presented is
constantly being re-shaped and re-narrated due to the ever-emerging data and the
novel approaches that challenge traditional narratives and beg for updated re-
constructions of past behaviors.

The Palaeolithic period, spanning the largest part of our deep history, albeit its
coarse temporal resolution provides a broad spectrum into the concept of recycling.
This talk uses specific examples of object re-use and site re-occupation as case
studies from the Greek Palaeolithic record in order to discuss (a) the life-histories of
artefacts and sites that were re-visited by the same or different groups of people,
including different species (Neanderthals and Homo sapiens), (b) the archaeological
visibility of such activities and c) the methodological and epistemological ways in
which the academic community re-visits the past and re-shapes established
narratives.
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ZtuAlavn Paguwvn

AvakukAwvovtag tnv napadoon:
pLa popa Kt evav Kalpo, PTLaxvope KOUKAEG Ao KOUPEALQL.

To Aooypadkd pouoeio amotedel BepoatodVAaka Twv  TAPASOCLAKWY
Spaotnplotntwyv péoa amd tn didocwon kat tn SdtaduAafn TwV AVIKEWWEVWY TIOU
XPNOLLOTIOLOUVTAL OE QUTEG TIG dpaotnplotntes. Aappavoviag wg adopun tnv
enavalettoupyia tou Aaoypadikou kot lotopikol Mouoeiou ABSnpwyv, n epyacia
out €XElL wG otoxo TNV avadel€n Tou oULYXPOVou EKMALSEUTIKOU pOAOU TOU
Aaoypadikol pouoesiou kaBwg Kal Tn cupuBoAn tou oe cuyxpova INTHUOTO TIoU
QImacXOAOUV TNV KOWwVia. JUYKEKPLUEVA, LECO Ao TIC SPACELG TTOU opyavwonkav,
oKOTO¢ Tou Aaoypadikol Mouoeiou ABSRpwv NTav n mpowdnon tng ocultnong yla
TNV avakUKAwaoN Kal TNV mpootacia Tou ¢uactkol meptBaiAovtog. 2to mAaiolo auTo,
OXEOLAOTNKE KAl EKMOVAONKE TO EKMALOEUTIKO TPOYPAUUA «AVaKUKAWVOVTOG TNV
napadoon: pla popa KL Evav Kalpo, PTlaxvape KOUKAEG amd KOUPEALO» OTO OToio
ENafav pépog Mkpd Todld oAAA KOl NAKLWUEVEG yuvaike. O OTOXOG TOU
TIPOYPAUMOTOG ATAV OSITTOG, adevog n enadr Twv MAdlWV HE TS HEYOAUTEPEC
Yuvaikeg, oL omoleg €€loTOpWVTAG TNV KABNUEPLVOTNTA TOUG WG Ttadld, avéAuav
SL0POPETIKEC OMTIKEG TNG AVOKUKAWONG KAl TNG EMAVAXPNONG Qmo QUTEG TIOU
yvwpilovpe onuepa. Adetépou, ta idla ta maldld avélafav va EVNUEPWOOUV TLG
HEYAAUTEPEG YUVAIKEG Yl TNV OVAKUKAWGON OTLG UEPEC Mag, TNV afla g yla tn
Sldowon tou duoikol mepBarlovtog aAAd Kal TOUG TPOTOUG WE TOUG OTOLoUG
UIopouV va TNV ePpapuocouV oTnV KaBnUeEPLVOTNTA TOUG. 2To TeAeuTaio otadlo Tou
TipoypAppaTo¢ 0ot pall €dptiatav KOUKAEC amd KoUpEAla Omwg ouvhBuwav va
KAVOUV oL NAKIWUEVEG otnv Taldik Tou¢ nAwkia, avadesikvuovtag HECW TOU
mavidlol OYPelg t™ng emavaxpnong kat (ova)moapdyovtog HvApes. Me Tto
OUYKEKPLUEVO EKTTALOEUTIKO TIPOYPOUA OTOXOC NTav N avadelén tng onuaciag tou
Aaoypadlkol HOUCEIOU yLa TNV TOTILKA KOWwVio KaBwg Kal 0 pOAOG Tou Umopel Kat
odeilel va dladpapatiosl otnv evNUEPWON KAl TNV EKMALOEUGN TOU KOLVOU.
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Daria Russo

The second life of Greek artefacts in Roman Campania:
Some case studies.

If the reuse of objects could convey important cultural meanings within the society
that realized them, even more significant is the case of artefacts whose second life
takes place in other cultural contexts, different from those of production and first
use. Campania provides much food for thought for what concerns relationships with
the Greek world. More specifically, int he Roman period, it indirectly absorbed Greek
models from Rome and directly traded with the East, through the harbor of Puteoli.
Greek artefacts were certainly imitated or recalled, but also imported and set in
totally different contexts from their original ones, sometimes after being modified, in
order to fit their new locations, functions and meanings. Due to its unlucky fate,
Pompeii provides very important evidence, since some Greek originals are preserved
in situ (e.g. a relief in the House of the Gilded Cupids, embedded in the wall of the
peristyle, in a carefully planned decorative system). The house of Julius Polybius
stored a unique document: a bronze hydria (460-450 BCE), the prize for victory in the
competition of Hera at Argos. By displaying such an important object (with
significant modifications to its original appearance), the owner of the house, the
member of a family of Imperial liberti, perhaps hoped that it could mirror the
achievement of his social status and compensate for the lack of a prestigious name
(see Zevi 1988/89; Cirucci 2009). Besides some Pompeian exceptional evidence, the
reuse of Greek artefacts is attested elsewhere in the region.

How were such objects modified and restaged, in order to fulfill their new
functions? What roles did their previous lives (and Greek provenience) play in the
ways/the contexts they were re-used? Through some specific case studies, the paper
will try to answer these questions.
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Hannah Smagh

Invisible ritual: Foundation deposits in the Classical Greek house.

Classical Greek domestic ritual relied heavily on the use of multi-functional objects.
The same cup could be used for drinking and to perform a libation; a louterion for
daily bathing or ritual purification. These objects circulated throughout the house,
oscillating fluidly between ritual and mundane functions. Most rituals in the house
created a temporary sacred space, experienced only during the ritual performance.
The ritual of egainio, however, permanently but invisibly affected the space of the
household. This foundation ritual was performed during a building’s construction or
renovation when numerous vessels were deposited along with sacrificial detritus in a
pit next to a wall and then sometimes burned in situ before being buried underneath
a new floor. These rituals resulted in the removal of these vessels from circulation
within the household, the cups no longer used for drinking, the miniature vessels
never to take part in another ritual. The Greek ritual has borne far less scrutiny than
its Near Eastern counterpart, being the subject of only three dissertations within the
past thirty years (Miller-Zeis 1994, Weikart 2002, Hunt 2006). Foundation rituals in a
domestic context, where they are essential to understanding the full picture of
domestic religion, are even more understudied, addressed mainly in archaeological
reports (a notable exception is Rotroff 2013). This paper examines foundation
deposits associated with houses in dialogue with their architectural environs to
analyze the effect these deposits have on the formation and experience of domestic
space. The burial of these foundation deposits permanently but invisibly altered the
character of the household’s space, imbuing it with sacred significance while not
impeding daily activities. These practices blurred the boundaries of sacred and
profane within the house, encouraging a reevaluation of the terms as they apply to
the Greek house and sacred space in the Greek world writ large.
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Mwpyog ZodpLavog

AgUTteEPN XPNON OTNV APXLTEKTOVLKN TNE Mvwikig KpAtng:
N MEPLMTTWON TNG OLKLOTLKNC OPXLTEKTOVLKNC
¢ MpoavakTtoplkng mepLodou.

H HWVWIKN apXLTEKTOVLKNA TNG MPoavaKTopLkng MePLOSOU elval TEPLOCOTEPO YVWOTH
HEoOQ Ao Ta TapLKA KaTaAouta. Ta MPoavaKTopLka vekpotadeia ival meplocdtepa
Kal TIANPEOCTEPQ QVOOKAUUEVO OE OXEON WE TOUG QAVIIOTOLXOUG OLKLOMOUG KO TLG
OLKiEG TNG eEPLOSOU. OUWC, TTaPA TOV HIKPO apLlBUO KOl TNV ANMOCTIACUATIKOTATA TWV
OWKLOTIKWV Odedopévwy, €xel amodelxbel OTL OpPKETOL TMPOAVAKTOPLKOL OLKLoMOL
Sléypaav plo pakpaiwvn mopeio n omoio eixe mpokUPeL amd TOAAEG Kall
Slodoxikéc daoelg katoiknong. EmumpooBeta, €xel e€akplPwbdel o6tL  aAlol
T(POOVOKTOPLKOL OLKLOMOL KOlL OLKIEG, OV KOl yVWPLOAV CUVTOHUOTEPN SLAPKELA XPronG,
xopaktnpilovtay, eniong, ano pia akoAoubia olKLoTIKWY GACEWV.

H dlamiotwon OtL MoAAOL TPOOVAKTOPLKOL OLKLOMOL KOl OLKIEG amoteAovoav Eva
OPXLTEKTOVIKO TtaAlpnoto, €xel aflomolnOel emapkwg otn Slepelivnon TG LOTOPLKNG
KOl OPXLTEKTOVIKAG €EEALENC TOU vnoloU Katd tnv €v Aoyw mepiodo. Qotooo, pia
epyooia n omnola va €0tldlel oto avVOpEVO TG «SeVTEPNG Xprong» amouotalel. H
mapovuoa avoKolvwon, apxlkd, Bo ocuykevipwoel Ko, Emewta, Bo e€etdosl T
napadelypata S€UTEPNC XPONG OTNV OLKLOTIKA QPXLTEKTOVLKA TNG NMPOOVAKTOPLKAG
TepLodou. Mo avaAuTikad, autd adopolV OE TIEPLITTWOELG EMAVAXPNCNC OLKOSOULKOU
UALKOU KOl OLPXLTEKTOVIKWV OTOLXElwV (Toixol, dameda), xpriong KvnTwv UPNUATWY
yla OlKOSOULKOUG OKOToUG Kal, TEAOG, TEPUITWOEL( EMAVAXPNOLUOTOoLnoNng
OAOKANpWV SwHaTiwV Kot KTpiwv. Ta umd ef€taon mapadeiypoata KAAUTTOUV
OAOKANPO TO XPOVOAOYIKO ¢dacpa TG MPoavaKTOPLKAG TIEPLOSOU Kol TIPOEPXOVTaLl
oMo OLKIOMOUC KOUPBLKAG onupoaoiog yla tnv wrtopia tng Mwvwikng Kpntng. Ot
TMEPUMTTWOELS  «SelTEPNG  XPNONGC» TNG TIPOAVOKTOPLKAG  OPXLTEKTOVIKAG Ba
mAalowBouv pe mapadeiypoata HETaBOANC oto €160GC TOU OPXLTEKTOVIKOU TOTOU
(OlKLOTIKO - TadIKO) o€ CUYKEKPLUEVEC BEDELG TNG NPOOVAKTOPLKAG TepLodou.

H napolvoa avakoivwon Ba mapabéosl avaAuTika Kol Ba eEETACEL EPUNVEUTIKA
ta  mapoadelypata  SelTEPNC  XPNONG OTNV  OLKLOTIKN  OPXLTEKTOVIK  TNG
Mpoavaktopkng Kpntng. Itoxo¢ eival toco o kKabBoplopog tou eidoug (m.x.
otkodounaon, avakataAnyn) o6co kat n avadeln tng onuoaociac mou Ba eixav ot
TIEPUTTWOELS OeUTEPNG XPNONG OTNV  €KACTOTE Kowotnta  (Mm.X. TIPAKTLKA,
AatpeuTikn/Uvnuoviky onuaocia). Téhog, Ba emixelpnBel pla amotipnon tou
dawopévou ™G «SeVTEPNG XPNONG» OUVOALKA OTNV TIPOOVOAKTOPLKN) OLKLOTIKN
OPXLTEKTOVLKA Kal N €vtagn Tou oTig SLEPYOOIEG TNG UWVWLIKAG KOWWWVIOG KOTA TNV
Mpoavaktopikr nepiodo.
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NikOAaog Xapokomnog

ABnvaiol pouoLKOL 0€ ETPOUCKLKO KOLVO:
OKEPELC yLa TNV Tapoucia aBnvaikwyv ayyeiwv
LE LOUOLKEG TTapaoTACELG otnV Etpoupla.

Tig televtaieg Sekaetieg n HeAETN TNG aBnvaikng Kepaulkng €xel Swoel Wlaitepn
Baputnta otnv gpunveila t¢ MPocAndng Kol Xpnong Twv ayyeiwv mou e€ayovrav
0aBpoa otnv Etpoupia tov 60 kat 50 at. m.X. MA€ov, dev yivetal anodektr) pio LaAAov
YEVIKEUTIKN Amoyin mou nBele toug Etpolokoug va ayopdlouv akplta ta abnvaika
ayyela, Baocwlopevol oto oxnua Toug. MNpoodata moplopata TNG £PEuvag €XOUV
amodeiEeL UE TIELOTIKO TPOTIO OTL TO EUMOPLO TwV adnvaikwv ayyeiwv otnv Etpoupia
Atav éva ocuvBeto datvopevo, mou Baocllotav o Pl CUMBLWTIKA OXECN aVAPECO
oTa gpyactnpla Tou abnvaikol KepopelkoU, éva eupl €UTOPLKO SIKTUO KoL TOUG
KATAVOAWTEG TwV ayyelwv, kal pmopel va AexBel OtL oL ayyeloypadol Kal
ayyelonAdoteg daivetal nmwg Adpfavav umoPlv toug TIG TAnpodopleg yla TNV
QTAXNoN TwV MPOLOVIWYV TOUG 0TouG ETpoUOoKOUG MEAATEG TOUG.

Avdapueoa ota XIA\adeg abnvaikad ayyeio mou Bpédnkav otnv Etpoupla umapyet
KOl MLOL OXETIKA MIKPR SLakpLtry opado mMapaoTACEWY Tou GEPOUV HOUGLKOUG HE
KIBapa, TMOANEG amod Tta omoieg pmopouv va cuvdeBoUlv PE TOPACTACEL HLOUGCIKWV
aywvwv. H kiBapwdia Bewpeito wg 10 MAEoV SNUOPINEG LOUOLKO QyWVLIOUA, UE TN
HeYaAUTEPN alyAn Kol amnixnon, kat nén amod tov 60 oL ATov oteped ouvdedeuévo
LE TN LOUGLKA oKNVA TNG ABrvag, el8LKOTEPO TOV 50 al., OTIOU HECO OTNV TTOALTLOTLKNA
™¢ mpwtokaBedpia, n ABriva SLakpiBnKe Kal 0Tn LOUGCLKA TipwTOoTopia.

Qot000, N MAELOVOTNTA OUTWV TWV OYYELWV Pag Elval yvwoTd and ETPOUOKLKEG
tonobeoieg. KaBdoov ol pedetntég S€xovtal OTL KaL N elkovoypadia Twv e€ayOpeEVWY
ayyelwv Bapuve efioou, Kal eviote TMEPLOOOTEPO ATO TO OXNUA OTNV €MMAOYH Kal
XPrion TOUG Ao TOUG OYOPACTEC, TIOETAL TO EPWTNUA TIOLO ONUACLO armokTouoayv oL
TIOPOLOTACELG EVIOG TWV ETPOUCKIKWY CUUPPAlOUEVWV.

H mapouoa avakolvwon, JE U0 ETILOKOTNGCN TWV OXETIKWVY MAPACTACEWY, TWV
6e60UEVWV OO TIC ETPOUOKIKEC TOTIOOECIEC KAl Ta MPOodATA OXETIKA Toplopata
¢ €peuvag, Oa mpoomabroeL va TPOTEIVEL HEPIKEC EpnVEeieg, mou Ba avadeifouv
T mBavotnteg SeUTEPNG XPRONG TWV ayyeiwv o véa cupdpalopeva oAAd Kol tTh
SL0POPETIKA EPUNVELD TWV TTAPAOTACEWY, HE HULA ELKOVOYPADLKE EMOVAXPNON TWV
ayyelwv.
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Jean Vanden Broeck-Parant

Emblema embalein:
Architectural repair techniques
from the Archaic to the Hellenistic period.

Ancient buildings could suffer substantial damages from the moment they were
erected to their final ruin. Natural disasters, climate variations and human factors
were all threats, in various degrees, to the monuments and their constituent parts.
Accidents occurred regularly on the construction sites, where stone blocks were
particularly at risk of being fractured while being manipulated. Building contracts
specified in a detailed fashion the requirements with regard to the state of the
blocks that were used in construction: their general soundness and integrity were
imperative. While on some prestigious construction sites blocks that did not meet
these requirements were outright discarded, in most cases the building
commissioners could not afford to extract, carve and transport entirely new blocks
to replace the faulty ones. A much more economical solution was to fix the deficient
architectural elements with patches, clamps and other techniques. Patches and
replacement pieces — sometimes referred to as emblemata— were carved from
otherwise unusable material. Thus, recycling processes usually started before
monuments were even completed, and buildings were partly made of reused
material from the very start of their existence. Repairs, especially the more localized
ones, have rarely retained the attention of scholars, despite their arguably high
frequency — perhaps around 15% of the blocks on average were repaired during
construction. Focusing on important sites with a long-time span such as Delphi,
Delos and Athens, as well as other places, this paper will explore the variety of repair
techniques that are attested on buildings from the Archaic to the Hellenistic period.
A typology of these techniques, although still in its infancy, allows one to draw some
observations on their evolution through time and across the Greek world, as well as
on the specific solutions that the builders came up with to answer specific problems
posed by economic and material constraints.
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BIOTPADIKA ZHMEIQMATA

H Avaotaocia AyyeAomouAou epyaletal wg ApxatloAoyog otnv Edopeia Apxalotitwy
KukAadwv tou YMMOA kat sivat EmpeAntpla Apxatotntwy Trivou. EdikeveTal otn
HEAETN Tou KukAadikoU MoAwtiopol otn Suapkela TG NeoABIKNG €mMOXNG Kal TNG
Mpwwung Emoxng tou XaAkoU. Exel epyaotel oe avaokadég tng ApXalOAOYLIKAG
Etaipeiag, tng Akadnuiag ABnvwv kat tou Ymoupyeiou MoAttiopou otig KukAadeg,
v Kpntn, ta Awdekdavnoa, tTnv ATtk Kal tTn Afuvo. To €MOTNUOVIKO TNG £pyO
neplhappavel povoypadia yla TN TPOIOTOPLK OKPOToAn oto Kopddpl Twv
ApuydoAwwv (Mavoppog) Nagou. Emiong emipépous LeAETEG yia TG KukAadeg kat Ta
Awbdekavnoa pe €udoon otV KEPAULKN, TN HETaAloupyla, TN UIKPOTEXVIA Kal TNV
€€EAEN TNG OLKLOTIKAG QPXLTEKTOVIKNG Katd tn Sldpkela tng Mpwiung Emoxng tou
XaAkoU. Exel cuppetdoyel o SleBvr) CUVESPLO HE QVOKOLWVWOEL OXETIKEG ME TNV
tomoypadia kal to pvnueio tng Tpvou otn Slapkela TG €AANVIOTIKNAG KOl TNG
PWHAIKNG TepLOdou Kal eival emPAEMOUCO TOU €pYOU QVASELENG KAl OUVTIHPNONG
Tou lepou tou Mooelbwva kat tng Auditpitng ota Kiovia Trivou.

H Katepiva Mapakn €éAafe MNtuxio Apxatoloyiag kat lotopiag tng Téxvng (2010) kat
Metamtuyxlokd AimAwpa otnv MNpoiotopiky ApxatoAoyia (2012) amd 1o TuAua
lotopiag kat Apxawoloyiag tou EOBvikou kat Kamodiotplakou [Mavemiotnuiou
ABnvwv. BpaPeltnke pe to Kauvtavt{oyAewo Bpofeio yla TNV PETANTUXLAKA
Suthwpatiky t™ng epyacia. EAafe Aldaktopikd AtmAwpo otnv Mpoiotoplkn
Apxatohoyia (2018) amnd to idlo TuRua, pe unotpodia tou ISpupatog Mawdeiag kat
EupwnaikoU MoAtiopou (I6putéc Nikog kat Avvtia Tpixa). Exel CUMUETAOXEL O€
moA\EG avaokadég (Tell Nader Ipak, AvatoAn lepamnetpag, Kotpwvt Kamavépitiou,
InnAao Aegovtapt Yuntrou), €peuveg emibaveiag (lepametpa, Intela, Emibauvpo
Awunpd Aakwviag, Aswvidblo Apkadiag, Kalapd Osompwrtiag,) kot MEAETES
avaokadwot UVAkoU (Embavpou Awunpd, Avaktopou Kdatw Zdakpou, BoAwtou
tadou ABapiou, NeoavaktopikoU Kinpiou Makpuylwahou Kprtng). Amé to 2012
elval unevBuvn NG HeAETNG Kot dnpooieuong Tou pvwikoU BoAwtol tddou NG
Mupoivng Intelag. Emiong, Olatedel wg kUplA ETMUOTNUOVIKA OUVEPYATNG OTN
dnuooievon Twv KwNTwv gupnuAtwy tng avaokadng tou MpwTtoulvwikol Ttddou
otn Béon Awapéc Inteiag kot tou Meoopwwikol BoAwtolu tadou B’ oto
Amneowkapl. EXEL CUPUETAOXEL OE TPl emoTNUOVIKA cuvedpla (2015, 2017, 2021)
Kal €xel éva Onuooleupévo AapBpo oe OleBvég meplobikd SUTARG AVWVUUNG
afloAoynong (Chronika). TéAog, €xel epyaocBel w¢ ocupBaociolxog apxaloAdyog oto
Yroupyeio NoAttiopol (2019-2020).
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As a PhD student at the Department of Classical Archaeology of the University of
Bonn (since 2016), Elena Cuijpers is studying the production, distribution and
consumption of ceramic roof tiles in Chalkidike, with a main focus on the ancient
settlement of Olynthos. Her dissertation is a combination of an archaeological and
an archaeometric (pXRF and thin section petrography) study of the ceramic building
economy in the Classical Greek world. During her research she was lucky to receive a
Marita-Horster-Stipendium and a Fitch Laboratory Bursary Award. The progress and
some of the preliminary results of the analyses have been presented at the ICCA
(2018) and the EMAC (2019). In the past nine years she has participated in several
archaeological projects, such as the Olynthos Project (since 2014) and the Molyvoti,
Thrace, Archaeological Project (2018). In both projects she is studying the ceramic
roof tiles for publication.

H Avva AalAykiton civalr uvnmonowa Sidaktwp KAaowkng Apxoaloloyiag oto
MNavemnotuio tng O&dopdng, koAAEylo Lincoln. Avtikeipevo ¢ SL8AKTOPLKAG TNG
€peuvag amoteAel n eAAnVLOTIKN avayAudn Kepaplki amd tn Oeoocalia, umod tnv
enonteia tng kaB. M. ItapatomoUAou kat urtotpodia amnod to Clarendon Fund kot to
dpupa Qvaon. OAOKANPWOE TIC LETATITUXLAKEG TNG OTIOUSEC 0TO MAVETLOTULO TNG
O&dopdng mou emikevipwOnKav oOTtn HEAETN TWV XPUOWV EAQCUATWV KAl TWV
TMPWILMWYV  HUOTNPLOKWY AdTpeiwv TNG €AANVIOTIKAG €MOXNG OTNV TEPLOXN TNG
Oeocoaliag. Eival aplotouxog amodoltn tou MNavemnotnuiov ABnvwyv e ewdikevon
otnv Apyalohoyia kot lotopila tng Téxvng, evw €xel umadpéel umotpodog Twv
[bupatwv AegBévin kot GACUK. Exel epyaotel wg teaching assistant oto
MNavemotuio tg 0&bopdng, Faculty of Classics. Exel dpaotnplomoinBel evepya oe
avaokadEC KoL €PEUVNTIKA Tpoypdupata otn Makedovia, tnv ABAva, tnv
Enidaupo, otn Oecoalia, tig KukAddeg, tTnv KpAtn, otn Pwun kot tnv AAe€avdpela.
Exel avoAdfel tn UeAETn KoL Snuooieuon TNG KEPAULIKAG amo TIG TPOohATEG
avaokadég oto lepod tou Nooeldwva Kat tng Apdrpitng ota Kiwovia Trvou.

Vassilis Demou is postdoctoral research fellow in Classical Archaeology at the
department of History and Archaeology of the National and Kapodistrian University
of Athens exploring the (psycho)therapeutic and reparative potential of
archaeological sites and artefacts. He has participated in ethnographic projects at
the Sanctuary of Poseidon (Poros), Gonies Maleviziou (Crete), the Neolithic tell site
of Diomedeia (Xanthi), and the Athenian Acropolis, and is currently conducting
ethnographic work for the HFRI-funded projects “TRAASH: Tracing Re-cycling:
Archaeological and Anthropological Survey in the Habitat of Xanthi Region-Thrace
(2020-2022)” and “Archaeological and Geophysical Investigations of the
Samothracian Perea (ArcGeoPerSa)”, and archaeological research for the EPAnEK-
funded “Digital Thrace: charting history and culture towards the qualitative upgrade
of the tourism product” project.
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O NMwpyog AouAdr¢ sival PeETASIOAKTOPLIKOG EpeLVNTAG Tou TuRuatog lotoplag Kot
Apyatoloyiag Tou Maverotnuiov ABNVwy Kal KAToxXog SL8aKTOoPIKOU SUTAWUATOC UE
eldikevon otnv KAaowrn Apxatoloyia. YMmnpetel w¢ HOVIHOG €KMOLOEUTIKOC OTO
Mewpapatikd ZxoAeio Mavemotnuiov ABnvwv, Tou OmMoiou PEAETA GUOTNUOTLKA TO
lotoplkd Apxelo. Exel ouppetdcxel oe eAAnvika kot Slebvr) apxaloAoylkd Kot
EKTIALOEVUTIKA OUVESPLA Kal £XeL SdNUOOCLEVCEL ApBpa Ot OXETIKA TepLodIkA. Ta
EPELVNTIKA TOU evdladEépovta EMIKEVIpWVOVTAL O InTApata tomoypadiog Kot
OPXLTEKTOVIKOU SLOKOOUOU TwV Pwpaikwy Xpovwv Kal Tng Yotepng Apxoalotntag.
Elvar ouvepyatng otnv Mavemotnuokn oavaockadrn tig Kapddpaiwvag (apyaiag
ANdoopvag) otnv Kw, tng omoiag €xel ouvlnuOOolEVOEL Ta VEA ETLypadika
gUpAUOTO, eVW TwpO ouvepyaletal otn dnuoocicuon Tou mMpwipou PBulavtvou
OLKLOMOU.

Samuel Holzman is assistant professor of Greek Architectural History at Princeton
University. As a member of the American Excavations in the Sanctuary of the Great
Gods, Samothrace, he leads the architectural research team.

Pelayo Huerta Segovia is Pre-PhD Researcher in Greek Art at the Department of
History and Theory of Art at Universidad Autfinoma de Madrid. His main lines of
research focus on art, archaeology and visual culture of the Ancient Greece. More
specifically, he is dedicated to analyse the image, functions and contexts of the
herm, as well as the iconography of rituals and cult images, in Archaic and Classical
vase painting. He is currently enrolled in the “PhD Programme in Art, Literature and
Culture Studies” (UAM) with the doctoral thesis: The Herms in the Visual Culture of
Archaic and Classical Greece: texts, contexts and visual narration. He has received an
international trainee fellowship at the National Archaeological Museum of Florence
and a research fellowship at the Spanish School of History and Archaeology in Rome
(EEHAR- CSIC). He is also member of the research project “Visual Narration in
Athenian Vase Painting: Red-Figure Bell-Kraters from Iberian Contexts”.

O Avaotdaowog Kakapavoidng eivat amodortog tou Tunuoatog lotopilag &
Apxatohoyiag tou A.M.0. pe Babuo Aptota (8,92) (2008). MeTamTuxLaKEG OTIOUSEC A’
KUKAou otnv ebikevon tn¢ KAaowng Apxawoloyiag tou Tunuoatog lotoplag &
Apxatohoyiag tou A.M.O. pe PBabuo Apwota (9,00) koL OVTIKEWMEVO KUPLAG
HUETATITUXLAKANG EPYOOLOC TIG TEXVIKEG {wypadlkng otnv Apxaio EAAada (2012).
Adaktwp KAaowng Apxatoloyiag tou Tunuatog lotopiag & Apxatoloyiog tou A.M.O.
pue Babud aplota (2018). O¢pa didaktoptkng datpfng: «Opydvwon Twv Xwpwv
tadnc otnv apyaioa Makedovia. Ano tnv Mpwipn Emoxn tou Zibrpou €wg TNV
EAAnviotik mepiodo». Ymotpodog tou Idpupatog Kpatikwv Ymotpodpuwv (1.K.Y.)
(MpomMTUXLOKEG KOl HETAMTUXLOKEG omoudeg A’ kat B’ KukAou). Epyaocia  wg
ocupBaactovyog apxatoloyog otnv L.X.T. E.N.K.A. (vOv EQ.A.ME.O) (2009-2010, 2012-
2013) kat otnv EDQ.A Hpabiag (2013 €wg onpuepa).
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Aynur-Michéle-Sara Karatas has studied classical archaeology, ancient history, and
pre- and protohistoric archaeology at the University of Bochum (Germany). She
obtained her PhD in classical archaeology at the University of Bristol (UK) in 2015.
She wrote her PhD thesis on the sanctuaries of Demeter in western Asia Minor and
on the islands off the coast and brought together a whole range of archaeological
and written sources on the cults and sanctuaries of Demeter and Kore. She attended
surveys in Italy, Greece, and Turkey. She carried out research at numerous
archaeological sites. Her research in the last years was focused on Greek sanctuaries,
cultic rituals, political, and financial aspects of cults. She is working on the clay
votives from the sanctuary of Demeter at Mytilene, where several thousands of clay
figurines, pottery, and various votives have been recovered.

H ®@wtewvy Kokkivn yevvnBbnke otnv ABnva. Imoudaoce oto tunua lotopiog-
Apxatohoyiag tng Oloocodikng 2xoAng tou E.K.M.A. pe eldikevuon otnv Apxatoloyia.
2T OUVEXELO EKOVE PETATMTUXLAKEG OTIOUSEG otnv Apxatoloyia oto Université Paris
Ouest — Nanterre La Défense (ParisX). Yrnootrptée tn &idaktopikn tng diatplpn He
Titho H amelkévion tou kaBnuepwvol Biou ota Pnddbwtd dameda tou eAAadikol
XWPOU KATA TOUG pWHAIKOUE QUTOKPATOPLKOUE XPOvoug To 2012 pe ouverifAedn
oto E.K.M.A. kat oto Université Paris Ouest — Nanterre La Défense (ParisX). Exet AaBet
HUEPOC OE TIOVETILOTNULOKEG avookadEC. And To 2007 epyaletol wG EKMALOEUTIKOG
otn &nuoota SeutepoPadbuia ekmaibevon. Ta evlladépovia tng oadopouv TNV
glkovoypadia kal T XPNon Twv Hwodikwv O&amédwv Kuplw¢ otn pwHAikA
OLUTOKPATOPLKN KOl TIAAQLOXPLOTLAVLIKY TIEPL0S0. ANUOCLEVCELG KL OVOKOLVWOELS TNG
elvat avaptnuéveg oto https://independent.academia.edu/FotiniKokkini.

H Napaokeun Maotolou yevvriOnke otnv Mp£Pela to 1989. Anodoitnos 1o 2012 ano
To TtuApo lotoplag kot Apyxawoloyiog tou EBvikou kat Kamodiotplakou
Mavemiotnuiov ABnvwv. Emiong, elval KATOXOC METATTUXLAKOU OSUTAWMATOC Kol
vroPnola ddaktwp KAaokng Apxatoloyiag tou idou Mavemotnuiov, pe Bépa:
«Y6plokeg anod ta ABSnpa: ZUUPBOAN oTNV PEAETN TWV ULIKPOYPADIKWY OYYELWY OTN
Opakn Kal To PBopeloavatoAlkd Awyaio amod TtV opxaikn €wg TNV €AANVLOTIKNA
nieplodo». EmutAéov, eival amod to 2019 unotpodog tng Akadnuiag ABnvwy, peta
OO OXETIKEC £EETAOELG. EXEL CUMUETEXEL OE TIOAAEC TTAVETILOTNULAKEG -EAANVIKEC Kall
€eveg- avaokadEg Kol eMPAVELAKEG EPEUVEG. ATTO To 2018 £xel avaAdPel TN HEAETN
Kal dnuoacievon tou cuvolou NG avaokadrg tou Osopodopiov tng AudimoAng Kat
Tou mopakeipevou KALBavou, and to 2019 CUMUETEXEL WG EPEUVNTIKO HEAOG OTO
EPELVNTIKO Tpoypappa A.N.A.Z. (ApxatoAoylkd Mpoypappo ABSNpwv Zaveng) kat
and 1o 2020 ota epsuvnTikA Tpoypappata A.KA.M. (Avaokadr KABavwv
AupodinoAng), TRAASH kal Avaokaen otnv Apxaio AAaoapva otnv Kapdauawva tng
Kw, kot epydletal wg e§wtepLkog ouvepydtng oto EK «ABnva» yia to €épyo myEleusis.
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O lMavvng MoUp0og ivat ddaktopag tou Tunuatog lotopiag kat ApxatoAoyiag Tou
EBvikou kat Kamobiotplakou Mavemniotnuiov ABnvwv (EKMA). MNrpe To tuxio tou pe
elbilkeuon otnv apyatoloyia amd to TuRua lotopiag kat ApyaloAoyiog Tou
Mavemotnuiov lwavvivwv kot Metamtuxlako Titho Imoudwv pe eldikeuon otnv
KAQolKn apyatoloyio and 1o Mpoypapupa Metamtuxlakwy Inoudwv tou EKMA. Exel
€pyootel WG ouppaoloUxog OpPXOLOAOYOG KOl WE EPEUVNTIKOG CUVEPYATNG TOU
TuRuatog MoAtlopoU Kal Anuloupytlkwy Blopnyaviwv tou E.K. “ABnva”/ IEA Zaveng.
O titAog NG StatplPng tou eival: "Kowwviky HvAMN KoL TOUTOTNTA OTNV apyaia
EANGSa. OL meputtwoelg tg Odcou, tng Zapobpdkng Kot tng Afpvou amd tnv amno
™mv apin twv EAAVwvV péxpL TNV Uotepn apyaldtnta”. Ta evdladpépovtd Tou
adopouv otnv KAaolkni apxaloloyia pe Eudaocn otn YAUTITIKI, TNV KOWWVLKA UVALN
KOL TIC TOUTOTNTEG OTNV €AANVIKA KOl PWHAIKA 0pXoloTNTA KoL TNV LOTOPLKNA
Tomnoypadia tng Alyatlakng ©@paknc.

H Zodia MnaAtiwn yevvnBnke to 1990 kal peydAwoe ota lwavviva. Anodolitnos
and 1o Tunua lotopiag kat Apxawoloyiag tng @OAocodlkig 2ZXOoANg Tou
MNaveniotnuiou lwavvivwv to 2012. MNpaypatonoinoe TI¢ LETATTUXLAKEG TNG OTIOUSEC
oto AleBvég Mavemotiuio tng EAAGdo¢ (2013-2015) ki énewta anodoitnos anod to
TaxUppuBuo Mpoypappa Katdaptiong tou A.MN.0. oto emdyyeApa tou Eevayou (2015).
Amo 10 2017 éwcg onpepa ivat Yroyndla Adaktwp oto TURHa OsaTplkwyv Imoudwv
™¢ 2xoAng KaAwv Texvwv tou Mavemotnuiov MeAomovvrioou (NaumAlo) omou
ekmovel tn &udaktopkn tng SatpPr pe Ogpa: «To TPAYIKO TPOOWTEIO OTIC
TTAPUOTACELS TNG APXALOTNTAC Kal otnv avaBiwon tou oapyaiou Spauato¢ otn
VEOTEPN KalL aUuyxpovn EAAada». H Sibaktoplkr tng dtatplpn €xel AdBeL umotpodia
and to |KY. Epydotnke w¢ cupPaclolxo¢ apxaloAoyo¢ Tedlou O OWOTLKEG
avaokadég amd to 2015-2017 otnv Edopeia Apxatotntwv Koldvng, DAwplvag
KaBwg kal otov Topéa NG Yndlomoinong oe kataypadEC KvnTwv PvnUEiwv otnv
Edopela Apxalotntwv lpePevwy, evw O0OUAEVEL TEPLOTACLOKA WG EEvayog o€
OPXALOAOYLKOUG XWPOUG Kol Houoeia. EXEL OUMUETAOKEL OE OUOTNHOTLKEG
MNavemotnulakeg avaokadés otnv Ikhawva Meoonviag, otnv 18dkn kabwg kal oto
Tell Kafrein tng lopdaviag. Ta epeuvntikd tng evdladépovta adopouv TNV
Apxalohoyla Ttou Oedtpou [Apxitektovikn-Zkeuny (Mpoowmeio, Kootouul)],
Tpaywdia, Xopog, Khaowkn Ayyeloypadia, Apxaio eAAnvikn evbupaoia.

Dominik Noll is a PhD candidate in social ecology (BSc. University of Vienna, MSc.
University of Klagenfurt), currently working at the University of Natural Resources
and Life Sciences (BOKU) in Vienna, Austria. In the last 5 years his research was
directed towards socio-metabolic transitions on islands with a special focus on the
island of Samothrace. As a member of the inauguration board of the island section of
the International Society of Industrial Ecology, he is particularly interested in
sustainable resource use and circular economy strategies for island communities.
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H AyyeAwki Nanayewpyiov amodoitnoe to 2013 amd to TUAHa lotoplag Kal
Apyatoloyiag tou EBvikoU kat Kamodlotplakou Mavemnotnuiov ABnvwv. Alya xpovia
UETA, QTEKTNOE METOAMTUXLOKO TiTAO amd 1o 6o Mavemotiuio otnv KAaown
Apxatoloyla, ekmovwvtag TN SUTAWUATLKN epyacia Pe Titho «OL KATOoL Kol Ta Llepa
aAon otnv EANGSa amnd tnv apxaikn €wg Kot tnv eAANVLOTIKA tepiodo». And to 2017
elval umoPnola Sidaktwp KAaowkng Apxatohoyiag oto EBviko kat Kamodiotplako
MNavemotnuio ABnvwv pe Bépa Sidaktopkng dtatpfng: «OL kAmotl otov EAAaSLKO
XWPO amod TNV Uotepn KAAOLWKN TEPloS0 £wG TNV UOTEPN APXALOTNTA», EPEUVA TIOU
xpnuatodotibnke amnod to 16pupa Kpatikwv Yrmotpodwwy. To Sidotnua 2011-2017
OUMMETE(XE 0 MANBWPA TTAVETLOTNULAKWY OVAOKADWY KAl EMLPAVELOKWY UEAETWV.
‘Exel epyaoctel o mpoypappa Yndlomoinong tou Yroupyeiou MoAttiopou, kabwg Kat
WG OUUBOUAOG ETL TWV MOALTLOTIKWY BepdTwV yio Tov Afpo KopvBiwv.

Christina Papoulia completed her PhD at the University of Crete in 2018. She holds
an MA in Palaeolithic Archaeology & Human Origins from the University of
Southampton. Her main research interests are the Greek Stone Age, lithic technology
and the relationship between prehistoric communities and the sea. Since 2008 she
collaborates as a lithics specialist and illustrator in international research projects in
Epirus, Akarnania, Attica, the lonian and the Aegean islands. Her publications include
papers in peer-reviewed journals (Quaternary International, Journal of Greek
Archaeology), edited volumes and conference proceedings and she is co-editor of
the Archaeology of the lonian Sea. Landscapes, seascapes and the circulation of
people, goods and ideas from the Palaeolithic to the Bronze Age, Oxbow, 2021 (in
press). Between 2016-2019 she served as Assistant Director of the Irish Institute of
Hellenic Studies at Athens and is currently a post-doctorate research assistant at the
University of Crete (2019-).

H ZwAwavy Pafiwvn onovdace lotopia kat EBvoloyia oto Anpokpitelo
MNavemotnuio Opdkng, emAéyovtag¢ tnv  KatevBuvon lotopiag. Xto (6o
TIAVETILOTNULAKO (6pupa, d¢oitnoe oto Metamtuxloko Mpoypappa Imoudwv:
«2Zroudéc otnv Torukn lotopla-ALETOTNUOVIKEG TIPOOEYYIOELG» OTOU 0loXOANONnKe
EKTEVWG HUE TNV TOTIKN LoTopla TNG OpAKNG KAl eKMOVNOE SUTAWUATIKY Epyacia pe
Titho «Mia mapadoon mapadotéa: H Sdlaxeiplon tng MOATLIOUIKN G Ttapadoong Héoa
oo ta Aaoypadika pouoeia tou NopoU Zavenc». ExXel epyaoTel wG LOTOPLKOG OTO
Apxalohoylkd Mouosio ABSNpwv, evw €xel oxeblAOEL KOl  EKTOVHOEL
HoUOEloTaLSaywyLKA Tipoypappata. Ta epeuvnTika tne evdladépovta eotialovrol
OTNV LOTOPLKN €KMaibeuon Kal Ta HOUCELOTALSOYWYLKA TPOYPAMUATA, KABwWS Kot
otnv enidpacn tou Aaoypadikol Houceiov oTnV KMAideUON HKPWVY KAl HEYOAWV
og B£€pata TOTMKNAC LoToplac.

Daria Russo is a junior research fellow in Classical Archaeology at the Scuola
Superiore Meridionale-Federico Il University in Naples, where she is working on a
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project concerning the Greek world in Pompeian Houses. She earned both her BA
(2012) and her MA (2015) from the University of Rome “La Sapienza” and carried out
a joint PhD (2019) at the Universities of Rome “Tor Vergata” and Heidelberg. She
took part to several excavation campaigns (among which the Athenian Agora) and
she spent study and research periods in the Netherlands (Vrije Universiteit,
Amsterdam-2012), France (Paris, UMR 8210 AnHiMA, 2014, 2019), Greece (ltalian
Archaeological School at Athens, 2017). In 2022 she will be in Melbourne, as a La
Trobe Trendall Fellow. Besides Pompeii, her research interests include Athenian
archaeology, topography, and institutional history; she also takes part in the
Epigraphic Landscape of Athens project, led by the University of Turin.

Hannah Smagh is a PhD candidate in the Department of Art and Archaeology at
Princeton University. Her dissertation, entitled Religion in the Classical Greek House:
Sacred Spaces and Social Practices, explores the nature of religious activity in the
Classical household, examining ritual's role in the negotiation of space within the
house and how religion shapes the household's relationship with the social
structures of the polis. She has worked on several excavations in Greece and ltaly,
most recently as the field supervisor at the Molyvoti, Thrace Archaeological Project.

O Nuwpyog ZodLavog yevvnBnke otnv ABrva to 1990. To 2013, £Aafe mruyio (7,02)
otnv Apxatwoloyia kat lotopia tng Téxvng kat, to 2016, petamtuylako dimiwpa (10)
otnv Mpoiotoptkr Apxatoloyia amo to Tunua lotopiag kat ApxatoAoyiag tou EKMA.
Ano to 2017, eivat unoyndlog didaktwp Mpoiotopikng Apxatoloyiog (Mwvwikn
Apxatohoyia) oto (Sto Tunua pe umotpodia tou IKY. Tuppetéxet, anod to 2010, os
€peuveg medlou (lepametpa, MakplUyladog AaclBiou, Mapabwvag, NedmoAn
Nakwviog, Aewvidlo, KUBnpa) kat peAéteg uAtkou (NedmoAn Aakwviag, Katw Zakpog
AaoBiou). Elval KUPLOC EMLOTNUOVIKOC CUVEPYATNG TNG dNUOCIEVONG TWV KIVNTWV
EUPNUATWY TWV HIVWLIKWV TaPKWV UVNUEIWV Tou Awvapé Kal Tou Amecwkopiou
(6levBuvon: T. BaBoupavakng). Exel dnuooievoel éva apBpo (2015) oe Olebvég
ETUOTNHOVIKO TEPLOSIKO SUMAAG avwvupng afloAdynong (Chronika) kat €xel dvo
OUUMETOXEG O€ ETLOTNUOVIKA ouveédpla (2015, 2018) (ApxatoAoylkol AidAoyot,
Household Archaeology in Old World Prehistory: An Interdisciplinary Approach). To
2018 €Aafe 10 KautavtioyAelo BpaBeio tng Ohocodikig ZxoAng tou EKMNA. TéAog,
aro to 2019, sivat pélog tou AZ (ypoppatéag) tou ZuAddyou Didwv tou lotoplkol
Apxelou tng Apxatoloyiknig Yninpeoiag.

H Mapia ZtapatomoUAouv epydletal wg oavamAnpwipla Kadnyntplo KAQAGLKAG
apxatoAoyiag oto Maverotuto Tng 0EPopdng. EdikeveTaL 0TN LEAETN TNG apXaiag
Oeoocaliag amd tnv apxaikl wg kat tnv eAAnviotikn mepiodo. Exel dnpootevoel
HEAETEG yLa TNV Tk apxatoloyia, Ta LEPA KOL TN UVNELAKT) TOPLKT) APXLTEKTOVLKA
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¢ Oeocoaliag, TNV €lkovoypadia Twv ypamtwv otnAwv tng Anuntpadag, tnv
KEPOLULKN amo Tta vekpotadeia tng Qapodiou kabBwg Kal Tn onpacia Tou apxeiou
tou A.X. ApBavitomoudou. Exel opyavwoel €€l ouvédpla, emipeAnBel mévie
oUAAOYLKOUG TOMOUG, Kat UTtpée editor Tou meplodikou Archaeological Reports. ‘Exet
avaAdfel tn dnuocicvon twv avaokadwv tou A.Z ApBavitomoulou otnv apyaia
Anuntpldda, MntpomoAn, OBwwtdeg Orpeg kabwg kat tou N. BepdeAn oto SuTikd
vekpotadeio tng Dapodlou. Zuvepydletal oteva pe TG Edopeleg ApXaloTATWY TNG
Mayvnolag kot Adploag o€ mpoypdppata  dnpooieuong oavackopwv TG
Anuntpladag kat tng Qapodiou/Kpavvwvog. And to 2016 CUPMETEXEL LE opada
dottntwv tou Mavemnotnuiov tng 0Ebopdng otig avaokadég oto Kaotpo BeAikag
kal oto lepd Tou Nooeldwva kat Auditpitng otnv Trvo.

O NwoAaog Avt. Xapokomnog onoudace lotopia kot ApxatoAoyia oto owkeio TuRua
tou [Mavemotnuiou ABnvwv, Omou kot avayopeuBnke Sbaktwp KAAGIKAG
Apxatohoyiag. Eni Tou mapovrog, eival HeETadIEAKTOPLKOG EPELVNTAG TOU TUNUATOG
lotopiag kat Apxatoloyiag tou MNavemiotnuiov ABnvwy, OMOU EKTOVEL HEAETN yla
™V evlupoola TwV HOUCLKWV OF TIOPOOTACELS TNG aBnvailknG KEPAULKAG, EVW
napaAAnAa Sibaokel KAaowkry Apyxatoloyio otn IxoAnl Zevaywv A6nvog tou
Ynoupyeiou Touplopou. Emiong, eival umotpodog tou ISpupatog Mawdeiag kat
EupwmaikoU MoAttiopou. EldikeveTal otn LEAETN TNG 0ONVAIKNC KEPAULKAG, EVW OTA
gEpeuvNTIKA Tou evlladépovta mepllappavetal n apyaio eAAnVikn Bpnokeia, n
lotopia twv apyaiwv evéupdtwy, n apxatodoyia tou ¢pUAou, n apxatoloyia TG
ABnvag kat tng ATTkAG Kat n mpocAnyn t™¢ KAaolkng téxvng. H Sidaktopikn tou
StatpBn yla tnv elkovoypadia Twv YEPOVIIKWY HopdwVv oTNV apxaikn Kal KAAGCLKN
TEXVN EMEAEYN yLa Snuoacievon oTig povoypadieg Tou ZaputoAeiou I6pupatog.

Jean Vanden Broeck-Parant is interested in ancient Greek architecture and in
particular in the economic and social implications of monumental buildings. He has
received a PhD from the Université libre de Bruxelles, where he wrote a doctoral
thesis about ancient architectural restorations and repairs in the Classical and
Hellenistic periods. He then worked for two years as a Junior Research Fellow at
Wolfson College, Oxford, on anticipatory measures intended for the maintenance of
buildings in Hellenistic and Roman Greece, with a focus on financial aspects and
endowments. He has taught at the Université libre de Bruxelles and now is a
postdoctoral fellow at the University of Utrecht. As part of the ‘Anchoring
Innovation’ programme, he explores ways in which architectural innovations were
adopted on both local and regional levels in Central Greece and the Northern
Peloponnese from the 8th to the 4th c. BC. | am also the co-founder of Emblema, a
work group centered on architectural restorations in the Ancient Mediterranean.
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